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The article is devoted to identification of the role of graphic sources to recreate the historical
image of the cultural heritage object — the Nizhny Novgorod estate of V. M. Burmistrova (now
the Museum of A. M. Gorky). The basis of the analysis was the source study work with graphic
materials of various time periods.

Interest to the problems of working with graphic sources has significantly
increased due to the «visual turn» in many historical sciences that occurred at the turn
of the XX-—XXI centuries [1]. Historical and architectural research in this regard is
no exception, although the collection and analysis of graphic sources has always been
considered the first stage of the pre-project work of a restorer. E. V. Mikhaylovsky noted
that even a full-scale study of an architectural monument could be made only after
studying its history from written and graphic archival sources [2]. At the present stage
of the architectural science development, when the role of source studies in achieving an
accurate and reliable version of reconstruction of historical and cultural monuments is
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increasingly visible, the active introduction of historical graphic sources into scientific
circulation is of particular importance.

The practical importance of graphic sources in restoration practice had especially
increased during the restoration of architectural ensembles and palace-and-park
complexes after the Great Patriotic War. At present, due to the continued loss of cultural
monuments, the role of graphic sources is still great. Materials associated with the
destructed or partially lost architectural and landscape objects are of particular relevance
and enormous historical value. The mansion of Varvara Mikhaylovna Burmistrova,
located in the historical part of Nizhny Novgorod, is considered an iconic element of
the cultural space of the city, but, unfortunately, gets into this list. Historically, it was
part of the city estate, only the main house of which has survived to this day. The study
and restoration of the historical appearance of the entire estate complex, which was
considered a pearl of Nizhny Novgorod architecture, became especially relevant due to
the fire that occurred in the summer of 2020, which significantly damaged the building.

Like all old houses, the estate of V. M. Burmistrova had a mysterious and
controversial history. It occupied part of the quarter within the boundaries of the
old Zhukovskaya Street (now Minin Street), Spasskaya Street (now Frunze Street),
Proviantskaya Street and Upper-Volga (Verkhne-Volzhskaya) Embankment. There is no
doubt that a complex analysis of such an ensemble should be carried out on the basis of
a comprehensive study of all preserved graphic materials.

The key source-study problem of working with this object is the fragmentary nature
of sources and their chronological disunity. In particular, graphic materials covering the
time period from 1829 to 2019 were used to conduct research on the development of
the urban planning situation. The most valuable graphic source allowing to assess the
urban development situation is the plan of the provincial city of Nizhny Novgorod in
1859, taken by topographer Lebedev in 1848-1849 [3]. Originally, the map consisted of
6 drawings. The scale of the source was 50 sazhens (350 feet) in one English inch. The
degree of detailization of the plan and the "number of yard plots" given in the legend
allow to imagine the configuration of the site of the future estate of V. M. Burmistrova
and the nature of the surrounding built-up area.

The original owner of this site was Otto Albertovich von Mertzenfeld. In 1874,
the estate, which included "a wooden house on a stone half-floor with five windows on
the face, of two floors", a wooden one-story wing "with three windows" and wooden
services, changed its owner [4]. And only in 1879, the estate was acquired by the wife
of the Nizhny Novgorod first-guild merchant Varvara Mikhaylovna Burmistrova (nee
Rukavishnikova), sister of famous Nizhny Novgorod industrialist Sergey Mikhaylovich
Rukavishnikov. The prestigious location was chosen not by chance: not far from that
place, on the Volga embankment, the famous "palace" of S. M. Rukavishnikov himself
was situated.

The location itself, as well as the time of construction of the main house (1870-
1890s), determined its expressive appearance with the characteristic features of mature
eclecticism. Judging by the surviving photos, part of the outbuildings of the estate by
style was also close to the main house.

Significant changes took place in the estate after the Great October Revolution.
V. M. Burmistrova voluntarily gave her house and collection of art treasures for
organization of the museum, and remained living its back rooms until 1930. After the
renovation made in 1927, the building housed the courses of the Gubkom (Province
committee), the wings were adapted for a hostel. Since 1934, the mansion has housed
the literary museum named after A. M. Gorky. After the Great Patriotic War, in 1946—
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1948, a new renovation was carried out, after which the museum again occupied the
building assigned to it, where it is located up to the present time.

Today, the former main house of the estate occupies a responsible urban planning
position, fixing the intersection of two historical streets and forming their red lines by its
facades. The facade on Minin street has eight axes of light. The right part of the building
is accentuated by a risalite with a main entrance, above which there is a cast-iron canopy
decorated with a flowerpot. The building is distinguished by the plasticity of the facade
and a large number of stucco architectural details (stucco medallions; cartouche with
monogram with the initials of the owner; pilasters with order composition; inter-floor
belt decorated with figured brackets and stucco garlands).

The facade on Proviantskaya Street has two bay windows with mascarons and four
female profiles in round frames above the first floor windows. The cornice belt of the
risalites is complemented by a frieze with a number of figured brackets, and two low
attics are placed above the risalites. The southern and western facades were joined by a
wall of fencing, decorated with flowerpots on pedestals, between which metal openwork
grilles were installed.

Unfortunately, the authorship of the buildings was not established, and the design
or fixing drawings of the house of V. M. Burmistrova, which could act as the most
informative materials, were not found. However, a significant number of historical
photographs have survived to our time, so this type of source can be considered a priority
in the process of graphic reconstruction. It became possible to present the historical
appearance of the old manor as fully as possible on the basis of a design developed at the
Nizhny Novgorod State University of Architecture and Civil Engineering (supervisor
A. S. Shumilkin) [5].

As it is known, any monument-structure in its aesthetic quality is closely related to
the architectural and spatial environment and cannot be considered outside the context
of the landscape and urban planning situation in which it is located. Currently, the estate
garden of V. M. Burmistrova is completely lost, and it is impossible to reconstruct
its image or planning solution by full-scale surveys. Only available text and graphic
data can serve as the only sources of reconstruction. However, the text information is
very stingy, from open sources one can get information that "the garden was buried in
flowers» [6]. A “three-desyatins (about 3 hectares) garden” overlooking the Volga and
three glass greenhouses were mentioned.

It is not possible to restore entirely the artistic image on the basis of such schematic
records, so graphic sources come to the fore. The main ones are the materials of the
stock collection of the State Museum of A. M. Gorky — unique images of the city manor
garden, made by famous Nizhny Novgorod photographer M. P. Dmitriev for his art
album "Landscapes of the Nizhny Novgorod Volga Region" in 1894, which has already
become a bibliographic rarity [7]. Dmitriev's grandiose work — a series of photos about
the Volga and the Volga region — earned him an honorary membership in the Russian
Geographical Society. Images from the series are used in many scientific publications on
the history of the Nizhny Novgorod region and Russia of the XIX century.

Analyzing these photos, it can be noted that the planning solution of the garden
reflected the trends typical for the landscape manor park of the first half of the XIX
century: a combination of open glades with closed spaces and a perimeter casing of tree
and shrub species. In the landscape composition of the estate complex, great importance
was attached to the glades.

If the architectural solution of the manor house was relatively traditional for the
development of the historical part of Nizhny Novgorod, the image of the manor garden
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strongly contrasted with the surrounding natural and urban landscape. To a large extent,
this was due to the fact that tropical and subtropical species were widely used in the
design of the garden, which were not peculiar or typical for the local climate, and were
undoubtedly grown in a greenhouse. The appearance of southern Mediterranean gardens
was formed because in summer greenhouse plants were displayed outdoors in barrels
and planted in vases.

The main manor house of the Burmistrovs opened towards the garden with a wide
summer terrace, which served as a link between the building itself and the southern
summer appearance of the garden. Right on the upper level of the terrace, bordered by
a balustrade, fan palms, yuccas and dracaenas were displayed in barrels. The parapet of
the grand marble staircase that descended from the terrace to the garden was made in the
form of massive ledges that were used as flowerpots for seasonal planting.

Based on the materials of the analyzed graphic sources, it is possible to identify an
approximate list of plants used to create a garden. Directly on the stairs cannas, young
dracaenas, as well as sweet tobacco and other annual plants were planted. At the foot
of the stairs, lush symmetrical decorative groups were created from large specimens
of bananas, ficuses, dracaenas, cannas and beautiful flowering annuals. On the circular
open area in front of the terrace, young palm trees and dracaenas were displayed,
complementing the image of a southern landscape. A fountain, placed near the steps of
the staircase, strengthened and completed the composition adjacent to the manor house.
A recreation area was arranged in this corner of the garden, from which paths diverged,
leading visitors deep into the estate territory.

The open space of the Burmistrovs’ garden was represented by two adjacent glades
of a rounded shape framed by a casing of local species of trees and shrubs. Flowerbeds
with an eccentric pattern were arranged in the center of the glades. Date palms in barrels
framed by a tuberous begonia, probably red in color, served as accents in them. The
flowerbed was planted with traditional for regular flowerbeds santolina cypress, irezine
linden, alternantera juvel, and violet wittroka, seedlings of which could be grown
exclusively in greenhouses.

Preserved graphic sources depicting this part of the territory make it possible to
trace not only the period of prosperity of the Burmistrovs’ garden, but also the stage
of its gradual degradation. Thus, in later photos, the estate fence disappears, and the
garden plants are replaced by fast-growing weed species of trees. In 1933—1934, a new
construction started nearby destroyed the beautiful gardens of the Burmistrovs.

In recent decades, virtual reconstructions of cultural heritage sites and architectural
ensembles that have come down to us in a ruined state or were completely destroyed
have become increasingly popular. This is confirmed by many Russian and foreign
developments. The development of the latest computer technologies has created new
opportunities for the study and popularization of historical and cultural heritage.
A striking example is the educational project of the Literary Museum of A. M. Gorky
"Nizhny Novgorod Versailles", based on the virtual reconstruction of the garden of
merchants Burmistrovs. The developers of the project assume that application for the
VR-helmet will allow to reestablish a unique garden-and-park landscape and to return
one of the most beautiful man-made places of Nizhny Novgorod at the turn of the XIX—
XX centuries to the citizens of the city.

Thus, the review of the graphic sources presented in the article has an undeniable
historical, artistic and educational value. The selected sources are diverse in composition
and give a clear idea of the changes that have occurred with the Burmistrova mansion,
the garden-and-park ensemble and the entire historical appearance of Nizhny Novgorod
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over the past century. Historical photos are of particular value as the only graphic
evidence of a completely lost and irreplaceable urban landscape, and they open up new
amazing pages of Nizhny Novgorod history for us.

REFERENCES

1. Mazur L. N. "Visual turn" in historical science at the turn of the XX-XXI centuries: in search
of new research methods /L. N. Mazur. — Text : direct / Dialogue with time. —2014. — Ne 46. —
P. 95-108.

2. Methods of restoration of architectural monuments / A. S. Altukhov, G. V. Alfyorova,
V. 1. Baldin [et al.] ; under the general editorship of E. V. Mikhaylovsky; State Committee for
Civil Construction and Architecture under the State Construction Committee of the USSR,
Central Scientific-Research Institute of Theory and History of Architecture. — Moscow : Stroyizdat,
1977. - 168 p. : il. — Text : direct.

3. NizhnyNovgorod, city (1859). Plan of the provincial city of Nizhny Novgorod of the
Nizhny Novgorod province : [maps] / plotted by land surveyor I. Medvedev; topographer Lebedev;
restored by S.M. Slenskaya. — [Reprod.]. -Moscow : VGTsMAGP, 1992. — 1 m. (6 p.):col.: add.
map; 56x56 cm. — Image : direct.

4. Central Archive of the Nizhny Novgorod Region (TsANO). F. 27. Op. 638. D. 3888. —
Text : direct.

5. About the merchant's mansion: the building of the literary Museum of A. M. Gorky /
compiled by O. I. Naumova. — Nizhny Novgorod : Kvartz, 2017. — 175 p. : il. — ISBN 978-5-
906698-70-4. — Text : direct.

6. Rukavishnikov, 1. S. Cursed race: novel / I. S. Rukavishnikov. — Nizhny Novgorod :
Nizhny Novgorod fair : Pokrovka, 1999. — 619 p. — ISBN 5-89259-020-8. — Text : direct.

7. Volga collection on the Volga River, 1894-1903: [album] / M. Dmitriev. — Nizhny
Novgorod : DEKOM, 2013. — 198 p. : il. — ISBN 978-5-89533-300-6. — Text : direct.

KAYEMIIEBA Anna AJjiekcaHApPOBHA, 101. Kadeapbl JaHAIAPTHON apXUTEKTYpPbI
U cafi0Bo-napkoBoro crpourtenbcrsa; JIABPOBA Oubra IlerpoBHa, kana. 6mod.
HAayK, JA0l., 3aB. Kadenpoii Janama@THOH apXMTEKTYPbl M C€aJ0BO-NIAPKOBOIO
crpouteabcra; HIYMUJIKUHA Taucusi BacuibeBHa, KaHA. apXUTEKTYpPbl, A011.
Kadeapbl HCTOPUM APXUTEKTYPHI H OCHOB APXHUTEKTYPHOI0 MPOEKTHPOBAHMS

HUKETOPOJCKAS YCAIBBA B. M. BYPMHUCTPOBOI
B TPAOUNYECKHUX HCTOYHHUKAX

OI'BOY BO «Hmxkeroponckuit rocyaapcTBEHHBIH apXUTEKTYPHO-CTPOUTEIBHBIN YHUBEPCUTET»
Poccust, 603950, r. H. Hoeropom, ym. MWmeuuckas, n. 65. Tem.: (831) 433-93-92;
a1 moura: kachemtseva@yandex.ru, olg.lavrv2010@yandex.ru, tais27nn@yandex.ru

Kniouegvie cnosa: Tpaduueckmii HCTOYHHUK, PECTaBpalmus HACIEAWSA, TEOPUS H HCTOPHUS
ApPXUTEKTYPHI, HIKEropoackas ycaapba B. M. BypmuctpoBoii.

Paccmompena ponv epaguueckux ucmouHukos 8 0CCO30AHUU UCHOPUHECKO20 00pasa
00veKma KyIbmypHo20 HACIeOus — HUMCe2opoOCckou ycaovovl B. M. Bypmucmposoii (nwine
Tocyoapcmeennviii aumepamyprviii myzeti A. M. Topvkoeo). OcHogou ananuza nocuyxcund
UCmMoyHuKo8edueckas paboma c 2papuueckumu Mamepuaiamit pasiuyHblX 6pemMeHHblx Nepuooos.

BUBJIMOT PAOUYECKUIA CIIMCOK

1. Masyp, JI. H. «Bu3yaipHbIIl MOBOPOT» B HCTOpHUYECKOH Hayke Ha pyoeke XX—XXI BB.: B

100 Tpusonscckutl nayunwiii scypran, 2022, Ne 4



Teopusi u ucmopusi apxumexnypol, o
pecmaspayust u peKOHCMPYKYusi UCOPUKO-APXUNMEKIMYPHO20 HACTeOUs, L 4

MONCKaX HOBBIX MeTo/0B nccnenosanms / JI. H. Masyp. — TekcT : HenocpeacTBenHslit // [{namor
co BpemeneM. — 2014. — Ne 46. — C. 95-108.

2. Mertonnka pecTaBpanuy naMsTHUKOB apxuTekTypsl / A. C. Antyxos, I. B. Andeposa,
B. W. banus [u np.] ; mox obmeit penakiueii E. B. Muxaiinosckoro ; [ocynapcTBeHHBII KOMUTET
M0 TPaKAAHCKOMY CTPOMTENsCTBYH apxutektype mnpu ['occrpoe CCCP, LlenTpansHblii HaydHO-
HCCIIeIOBATEIbCKIN HHCTHTYT TEOPUH M UCTOPHU apXUTeKTyphsl. — Mocksa : Crpoitusaar, 1977. —
168 c. : un. — TekcT : HenmoCpeACTBEHHbIH.

3. Hwxumit Hosropon, ropon (1859). Ilman rybdeprckoro ropoma Hmxaero Hosropoma
Hkxeropoackoii ryOepHuH : [KapThl] / CHAT 3aMCHBIM 3eMiieMepoM M. MenBeneBbIM; KIIacCHBIM
tororpagom JlebenessiM; BoccTanosienue kapt C. M. Illnenckoii. — [Perpon.]. — Mocksa : BI'L]
MAITI, 1992. — 1 k. (6 1.): uB.: nom. Kapra; 56x56 cMm. — M300paxkeHue : HEMOCPEICTBEHHOE.

4. lentpamsubrii apxu Hmxkeropoxackoit obmactu (IIAHO). ®ong 27. Ommcs 638.
Jleno 3888. — Tekcr : HEMOCPEICTBEHHBIH.

5. Bokpyr kymedeckoro ocoOHsKa: 3maHHe JUTeparypHoro myses A. M. Toppkoro /
cocrasurens O. W. Haymosa. — Hmxauit Hosropon : Ksapi, 2017. — 175 c. : un. — ISBN 978-5-
906698-70-4. — TexkcT : HEOCPEACTBEHHBIH.

6. PykaBumuukos, U. C. IIpoxmarsiit pox : poman / U. C. PykaBummnkoB. — Hmknuii
Hosropoxn : Huxeropozackas spmapka : [lokpoka, 1999. — 619 c. — ISBN 5-89259-020-8. — Teker :
HETIOCPE/ICTBEHHBIH.

7. Bomxckas komteknyst 1o Bonre-peke, 1894—1903 : [ams0om] / Makcum ImurprieB. — HiokHMi
Hosropox : IEKOM, 2013.-198 c. : mir. —ISBN 978-5-89533-300-6. — TekcT : HENOCPEACTBCHHBIIA.

© A. A. Kauemuesa, O. II. Jlapposa, T. B. llymunakuna, 2022
[onyueno: 07.10.2022 r.

VAK 727.5.05
A. B. IOYTOBAS, acnupanT kadeapbl apXUTEKTYPHOI0 IPOEKTHPOBAHUS

OBHIECTBEHHBIE TPOCTPAHCTBA B CTPYKTYPE
MHHOBALIMOHHBIX IEHTPOB

OTAOY BO Cubupckuii QenepanbHBI yHUBEPCHTET, VHCTHTYT apXUTEKTyphl W u3aiiHa
Poccus, 660041, . Kpacnosipck, mp. CBoGomsbrif, n. 82, cr. 6. Tem.: +7(902) 965-22-22;
a1t moura: 29029652222 @gmail.com

Kniouegvie cnosa: TexHONIAPK, HHHOBAIIMOHHBIN IEHTP, HAYTHBIN ITAPK, THIIOJIOT XS, 00IIECTBEHHOE
MIPOCTPAHCTBO.
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VIHHOBAIIMOHHBIN LEHTP MpPEACTaBIsieT co00il MHOTO(QYHKIMOHAIBHBINH OOBEKT,
MIpeHa3HAuYeHHBIN Uil pa3paOOTKM HOBBIX 3HAHWH, TEXHOJOTHMH, WX BHEAPEHHUS
B IpodeccuoHalbHOe M OusHec-cooOmecTBo. CeromHs B CBSI3M C BO3pOCIIEH
BOCTPEOOBAaHHOCTHIO MEKANCIUILIMHAPHBIX KOHTAKTOB, TIOTPEOHOCTHIO B COBMECTHON
JIEATENbHOCTH, MOBBIIIEHHNEM 3HAYMMOCTH HJKCHEPUMEHTA IMPU POCTE TEXHUYECKON
CJIO’)KHOCTH OITBITHOHN 0a3bl, 3TH OOBEKTHI SIBIISIOTCS COCPEAOTOUNEM HCCIIE0BATEIbCKON
MBICJIM BO B3aMMOJICHCTBHU C ONArompUSATHBIMH YCIOBHSIMH ee BoruiomeHus. I[lepen
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